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a kindness that goes further

my task here is to write a closing editorial piece
to write a closing editorial piece with a focus on how the thematics of radical kindness 
and performance
                          c
		   u
		     t
		       

			   a
			     c
		                   r oss the articles collected here     in the process of doing this 
writing    i am thinking of the book i never knew what time it was by poet and art critic 
david antin1

and the idea of a non-proprietorial form of writing             an approach to writing that is 
light hearted 	 and thus could give permission for a light hearted kind of scholarship 
	 that is fused with the logics of performance making and crafting 
as practices of creativity    imagination	 and experimentation2

(in the case of these comments experimentation with writing itself as it merges with 
drawing, with colour, with light)

(and when i write light hearted	 that is not to say taking its work lightly, but making 
space for forms of performance writing scholarship that work with a light touch      engage 
buoyancy         make space for 

b   r  e  a        t           h 
)

as a form of kindness
a permission to make new with vocabulary
to engage with convention and little spatial resistances

dematerializing
and becoming

					     air 3
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recognising kindness as an ecological practice as we hold each other in our mattering 

moved by the necessity of water

we wonder what is it to be held 4

from the lens of a circus practitioner          the ability to hold is a technical practice of 
support                             of learning supports

supports that we reconfigure

				    when touch becomes impossible

Indeed, 

one day, and that day will come, we will need to hold hands across our differences like we 
never have wanted to before 5

and to be radical in our visibility 
crossing beyond the normative

there is no discipline higher than care for each other 6

one way to hold each other is in silence			   in the reverence of silent 
care

these deeply creative practices of space making

of holding space

to be seen as a body among bodies, welcomed, cared for

the regenerative action of making with the body – of showing how the supposedly sick 
or unhealthy body is capable of extraordinary, powerful poetry, physical performance 
becomes profoundly significant 7 

tended to in tiny radical acts of kindness 

just because

this is kindness that doesn’t need to be earned 

PERFORMANCE PARADIGM 16 (2021)

LONGLEY | 281



kindness that is very close to being invisible

our bumbling micro-gestures are deliberately and evidently inefficient and not “loving” 
enough to change anything. And despite that, we do them 8 

or on the other side we have the breaking kind of kindness, the raging kindness of refusal 
and a care so deep that it cannot be contained

a kindness that looks like breakage 9 a kindness that looks like breakage  a kindness that 
looks like a dismembered city a kindness that looks like legible change in resisting the 
extractive status quo

and a standing alongside      a standing with            in withness

born out of the absolute need to cherish the continually reborn other 10

the rejuvenation of community spirit and collective activity11 

the placing of care in social life as central rather than incidental 12

what is it to be held?13 

 
my body seems to dematerialize and become air14 

there is nourishment in letting human time lapse to be in the arms of the weather

to experience time outside of calculated time
outside of human society

the time of a plant, the time of a stone 

a decentered embrace in marginalized space 

By embracing in weaponized spaces and dancing on landfills, informal collectives might 
redistribute the weight of inequality. By welcoming the strangers, outcasts and refuse that 
inhabit the margins of our sense of self, they can extend into kinder communities. 15

she is 

embedding tenderness in public spaces/ 
					     against the grain16 
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					     this is tenderness as resistance 

						      resisting a space overwritten by 
					     individualism and neglect 
						      insisting upon other possibilities of 
					     interaction with small gifts  

a jar of quince jam with your name on it
a gift of hot chocolate on a winter day

sometimes having your gifts refused is really exhausting
you use all your resilience just to continue to be present there

and there is a resilience that emerges out of friendship        those friendships born on by 
creative projects are of a specific order      across time 
humans and artworks are growing each other   

we are thinking about

the way in which the kindness that underpins deep friendships, long histories and tacit 
understandings can ground an unstable and deeply chaotic process 17

the deep kindness of a relationship built on truth and trust through sustained presence, 
listening to the needs of others empathetically and responding with care 18 

giving way and going on our way in plural, permeated company. Art tasks here focus on 
levity and nuance – editing, unbuckling, reviewing work to make sure it is open, failed, 
available for use.19 

unique conditions for developing a connection with participants that was based upon 
trust, sensorial connectivity, and friendship 20

							     
alongside friendship        this issue explores kindness that goes beyond holding and 
into resistance      each of the pieces in this issue provides granular attention to acts of 
kindness that go beyond common sense       that break the logic of a culture -  in their 
intensity or their minimalism        in their ability to enter awkward, unprecedented and 
uncomfortable spaces for the sake of providing care where it wasn’t before      we support 
each other to ask difficult questions 

Why is it that kindness is not understood as part of our workplace obligations? What is it 
about kindness, care, and emotional warmth that appears unfitting, or even suspicious, 
within the academic environment? 21

sometimes        with a simple question your entire orientation to the world can shift    
space is made 

to ensure non-discriminatory educational and labour policies 22
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each article in this journal holds kindness in its hands to feel its weight   to feel its 
potential
to test its boundaries its contradictions the spaces it offers and potentially      
simultaneously                         the spaces it shuts down 

sometimes the imperative to hold     to be kind      to be generous   prevents 
transformation when transformation is needed

in this journal we explore a kindness that goes further
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